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Nancy - Traditional
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Nancy - Traditional

| learned this delicate tune from Boston area clawhammer plicker Linda Abrams, who plays with the group Blue Parrot. Blue Parrot is
a trio with clawhammer banjo, flute, and classical style guitar, with a repertoire that includes a wide variety of elegant canadian
fiddle tunes and French hurdy-gurty tunes. They performa occasionally around the greater Boston area.

The great challenge here, of course, is the great succession of triplets in the second variation. | don;t care who you are, this
move takes a lot of slow practice, but it sounds great, and comes across to the listener as a burst of surprise late in the tune.

It's well worth the extra effort.
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