Bonaparte's March

Traditional Arrangement (c) Copyright 2008 by Donald J. Borchelt
All rights reserved
Gm (Am) Bb (C)
D 0 0—0 0 00 0 0
Ao H 0, 0 SH—3 3—SH—
G % . 0—si0 0 23 3>5—
D 03 325 3—+0
G 0 0 0 0 0
\ \ | — | e
C (D) Gm (Am) Bb (C) 1.  C(D)
6 H
0 0- 0 0 0 0 0—0—
SH—8——8-10—8— 3 0 H 0 00
—5 527 3—+0 0 SH
03 =5
0 0 0 0 0 0
= | | | L
Gm (Am) 2. c(D) Gm (Am) G (A)
]
X 0 0 00 0—0 0- 0
H 0—, (] 8 810—8 3
—0 o S0 0
03 35
? 0 ? 0 ? 0
F(G) Gm (Am)
14 H H
0 0— 0 0~ 0 ——0 0 — 0 0
si 3 8 810 8 8 8-10—10 3
34 9 9 9
0 0 0 0 0 0
| | L - - \
Bb (C) ﬂ}\ 1.  Cc(D) Gm (Am) 2. c(D)
18 0 0 00 00 00
0 H 0 00 8 0
—3——0 0 SH 0 o sio
0—3 3=5 3=5
0 0 0 0
| L | ]
Gm (Am) Up the neck break Bb (C) C (D)
sI
22 0—0 ost 0 00—, 0— 0 101212 12 1215
8. 81010 2 7 13 15 15——15—+15
—0 10 15
0 0 0 0 0—0 0 0 0—
| | | | | L L L |
Gm (Am) Bb (C) C (D) 1. Gm (Am)
7 471512 0 osl 0 0 0
15——13 8 8=10——10 12 8
14 0
0 0 0——0 0 0 0
- — _ | = |

Page 1/2



Bonaparte's March - Traditional

2. Gm (Am) G (A) py F(G)
31 o
15 171715 0 14—15-14—15-17—15 15—
17 . 17151517 1717
0 . 16
0 0 0 0
| — | — —
Gm (Am) Bb (C) C (D) " Gm (Am)
¥ 471512 0 0s! 0 0 15
15 13 8 821010 12 17
14 0
0 0 0——0 0 0 0
— — e I — |
2. Gm (Am) ﬂ} C (D) Gm (Am)
4
0 0 0—0
- H 0—— 0 —
0 0—SI0 0
0-3 3:5
0 0 0 0
— | — |

| first heard this tune from an MP# file posted on the Banjo hangout by BHO member Sean Barth Barth reported learning the tune from
lllinois fiddler Harvey "Pappy" Taylor. searching around, i found another fine version posted on the Fiddle Hangout, by Mary pat
Klevin. The two Hangouts have become a great source of tunes.

After working on this for awhile, | realized that it may be a simpler, more archaic version of Bonaparte Crossing the Rocky
Mountains (or the Alps). | like the simplicity of it. One of the obvious parallels is the modal ambiguity that both share at the
beginning of the B part. The A part is in Dorian mode, employing a flatted thrid and a flatted seventh. In the second measure of
the B part (measures 14 and 33), however, the fiddle moves in the direction of the major third, making the first half of the B part

sound Mixolydian, instead.
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