Dunbar
Traditional

Banjo Tuning: gCGCD
Arrangement (c) Copyright 2017 by Donald J. Borchelt.

c Al rights reserved.
H
0 0 0 0 0 —
0 0 4 4 4 9—11—
2 ? Yy b T = =
4 L < 7 N . o) o)
U
N N N
T U U
G7 C
Sl
> H
—10-12-14 14—7F—— 0 0 0 0 0
12 12-14 12 0 0 0 4
14 9 9
N N N N
0 0 0 0
G7 C
H Sl
0 TG 101214 0 0 0 0 0 0
4 4 9-11 12 0 0 0 0 4—
5 5 14 9
N
U
N N N N N N
0 llJ llJ 0 0 0
G7 C
H Sl H
0 — 10-12-14 14—7F— 0 0
4 4 9—11 12 12-14 12 0
= = Q. Q.
5 5 14 9 9
N N N
0 0 llJ
G7 C
H Sl
0 0 0 0 TG 1012-14 0 0
0 0 4 4 4 -11 12 0 0
5 5 14 9
N
U
N N N N N N
0 0 0 llJ llJ 0
F H G7
~
7 7T—9—7 7 7 0 0
i' 7 7 7 7 7 7 0 0
—8—9 9 9 9
N N N
llJ 0 0

Page 1/4




Dunbar - Traditional
Banjo Tuning: gCGCD

C F H G7
I
0 0 7 7T—9—7 10 7 7 0
0 0 0 7 7 7 7 7 0
9 9 9 9 9——9 9—
Q.
)
N N N N
\9) T_ \9) llJ
C F H G7
~
0 0 7 7T—9—7 7 7 0 0
0 0 S—7 7 7 7 7 7 0 0—
QA0 Q. Q. Q.
oY ) ) )
N
\9)
N N N N
U U U U
C F H G7
I
0 0 7 7T—9—7 10 7 7 0
0 0 0 7 7 7 7 7 0
9 9 9 9 9—9 99—
Q.
)
N N N N
U l.ll_ U llJ
| 1 C A Part low variation
G G V) V) O_
N N
U U U H H Po H U U
N N N V) N 9
0—2—4—0—2—0—2—4—+0-4—2-0-419-11
N N N
L L L
T 1 T 1 T T I T T 1 7T I M T M I T M
G7 C
V) V)
0 —
b Po H H Po H b b Po
G N V) N N N V) N 9 OT
9——4—2-0 0—2—4—0—2—0—2—4—0—4—2-0—4—19-11 94—
LT 1 7T T | T 1 T 1 I T T 1 T T 1 T I M T M1 T 1
G7 C
V) G V) 0_
Po U H H Po H U U
N N Q.
V) N N N N V) N J
2—0 2—0 0—2—4—"0-"2-024—T042-04 9-11
Ol‘_ 0
T 1 T T 1 T 1 T 1 I T T 1 T T 1 T I M T M I M

Page2/4



Dunbar - Traditional
Banjo Tuning: gCGCD

G7

U

Po |

00—

U

Po
/)

TG
9-11

N
U

/)

)
0—2-4-0—2-0—2—4—1-0-4-2-0—4

Po

T

M T M

S—7

Po

(@]
o
o
(@]
i
(@]
5—]
N~
5—
3
N~
N~
&
L
N~
()]
N~
L
N~
N~
()]
N~
o
o
o
o
()]
o
o
()]

G7

(0)]

G7

(e}
o
o
(e}
iy
(e}
5—]
~
5—
2
~
~
&
-
~
o
~
L
~
~
o
~

[2.

U

U

Page 3/4



Dunbar - Traditional
Banjo Tuning: gCGCD

suggests that it bears a resemblance to Billy in the Lowground.

Note the ghost note in the tab at the beginning of measure 3, the first full measure. This note is there so that the preceding pick-up
note will continue ringing for awhile in the MIDI playback while the other notes are also playing. It's not supposed to be picked.
Starting in measure 42, there is a low variation of the A part that starts on the 4th string, and utilizes some Don Reno style "single
string" technique, where the thumb and index finger play the same string alternately, imitating a flat pick. This is actually the range
that the fiddle plays the A part.
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