June Apple

Traditional Arrangement (c) copyright 2004 by Donald J. Borchelt
All rights reserved.
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Wade Ward played this tune, as did Tommy Jarrell. Like Kitchen Girl, this is a tune | reworked over the last year or so in GDGAD,
and it has replaced my version on the Banj'r CD which is in open G. Notice how, in the opening measures, the alternating open
strings replace some of the repetitive fiddle melody. | have added ghost notes just to emphasize that the low drones need to be
able to ring and decay naturally. Just to underscore the comparison, | have included an alternative to the first four full measures
at the end of the tab, which sticks more closely to the fiddle melody. These measures 59 through 62 are substituted the last time

through the MIDI playback.

Page 3/3



